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EOITTORIAL

OAVID V BARRETT

HIS IS MY 19TH VECTOR. A STRANGE NUBER TO REMARK
on, except that it is the beginning of my fourth
year as editor. Time to reflect again on how it's
gone, how it's going, and so on.
Lt it el S50 cousla of amias Wit xy
typewriter perched on my knee, and me perc
the bed of the hotel room where I was then hving s
was, amazingly, before the days of the trusty Amstrad
PCV, which all the editorial team use now). Paul, then as
now, did an excellent job as reviews editor.
petieal Ly Al Doxey, ‘Thes Rismatn Koismet okl over
his layout skills to
bear; he was ot st tine production editor on Nursing
Times. ALl the typing was dane by Amn Norris.
Hussatin's design is still the basis for FVectar three

N¥ow Simon has left to pursue his
froelance career, with our thanks and good wishes echoing
in his ears, and Harriet Monkhouse has foined the team.
Like Hussain, Harriet is a professional; as deputy chief
sub editor on Computer Weekly, she sits a couple of desks
avay from my domain as features editor,

EDITORIAL PoLICY

OUR POLICY EENAINS, AS ALVAYS, THAT VECTOR SHOULD BE THE
most stimulating journal of SF and Fantasy criticism
available anywbere. This means that sometimes it will be
Somkoveatal, VALl anicy stms reslirs intensely, and will
same to write letters or articles saying "But it
aiart oo or "Bt have you considered..” or, sadly, because
it shows a closed =ind, "If you do so-and-so again I'm
resigning™. A couple of years ago we were lucky to have
Balf a page of letters; now we often fill four or five
A couple of years ago I was desperately searching

pages
for materfal for each issve; now I find myself holding |

articles for six months or more through lack of space. |
belteve that Vectar, along with the other BSFA magazines,
is liveller than at any time since I joined the BSFA in
1977.

Any journal's editor carries the legal responsibility
for its content and conduct, and, more impartantly, is
answerable to its readers, writers, publisher and staff.
An editor who abuses this raspansibﬂity is umy to be
sacked by publisher — our case, the BSFA,

represented by its directors, the Coumetl. T in regular
touch with both the rest of the Cammittee (the executive
arm of the Council) and the other five members of
Vector's editorial team; they quite rightly never hesitate
to criticise me, but are alsc tremendously supportive.
Vithout the whole team (and of course the writers) there
wouldn't be a Vector.

But as a former Natrix editor and long-time stalvart
3 BSFA reminded me recently, part of an editor's e
is to 1m Bs or her voice om
Voctor that T've sdited for three years is different ero

being too political, or too erudite, or concentrating too
much, of too little, on written SF rather than on other
enre forms. Onme editor described as he resigned his
constant battle with the then committee; he wanted
qullny criticism; they wanted down- rial.

matn criticisn levelled at ‘me nhungn by a tiny
n-nnm of members too palitical. But I
don't believe it's possible to separate out politics from

SF (or from anything elses. SF Is a highly political
literary genre; to read, review or discuss, for example,
Heinlein, or

world they and we live in, is to miss much of the point,
o be dreadfully umbalanced in one's amalysis, and to do
St et it e Bt 18

The 1 position of a critic, as I pointed out
13y T el is: wien tagactist TG ncioie
the critic's palitical and religious stance: compare
dls:ussx:m of LeGuin's The Dispossessed by a Thatthertte

narchist, or of CS Lewis's Narnia books or Ransom
trilogy by a Christian and a pagan. It's dishonest to
pretend that one is neutral when one's palitical, religious
Al EAd Bl iafh chvioumty colchr’chd = iy ach,
the

where explicitly stated".
political stance, Individual members have.

As Trevor Jones said in Matrix 74, the BSFA, indeed,
the SF world, contains a lot of minority or fringe groups.
He complains about this, but 1 see it as a strength, a
distinguishing feature, of SF writers, fandom, and the
BSFA. 1 know Tory, Labour and Democrat supparters, Marx-
ists, anarchists, Greens, evangelical Christians, Roman
Catholics, pagans, feminists, male chauvinists, heterosex-
male and female gays, tramssexuals... one
these will have views which other members will viclently
disagree with, or desply disapprove of. But for every ome
of them, their peculiar (in its true semse) beliefs colour
the way they approsch SF. what they read, and what they
get out of 1t.

To say that mesbers with a particular stance should
not be allowed their say is bigated, autharitarian censar-
ship.

a reasonable man® (1 belfeve:
-ly pa\mcau religious/etc beliefs are well thought
out and sensible and correct and right* (I belleve).
“Therefore if I am right everybody else is wrong and
should not be allowed to pollute these pages with their
opinions.*
wo!

One of the frequent failings of both the extreme
Right and the extreme Left is the arrogance of setting
the agenda, of saying “This is a given truth; there shall
be no discussion of it; mgw shall there be allowed any

dissent from 1t The sadly, also applies to,
amcngst others, some radioall famiaists a4 religious
fundamentalists. It's mot something I like to see in

Vectar.
Pastor Niesoeller once said:

First they came for the Jews

and 1 did not speak out —

because [ was not a Jew.

Then they came for m a.-lwnlsl.s

and I did not speak out

Tbancs bt % it

Then they came for e e sl

and : dfd not speak ou

e I was not a mag unfontst.

Then m, cane for me

and thara o na oue 2aft

to speak cut for me.
Members of minority or frln!- or special interest groups
(1 include SF readers) should not spend their time
attacking members of otter groups for daring to be
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different; Voltaire had it right: “I disapprove of what

say, but I will defend ta the death your right to say
e

1am uct a Narxist. Yet I recognise that an import-
ant strand of literary criticism is based marxist
principles. don't know Nike Christie's political
leanings, but his “HitchHiker's Guide to Lit Crit* in this
issue would mot exist if it were not for marxist thought.
se, to say “Thou shalt not
to bear on this book*.
Tot ‘Tam b Loid sbout ¥k Marton's survey in
If my maths is correct, the 12% response from
800 questionnaires comes to 96 replies, of whom 97.7%
(le. 93.8 replies) stated they would rTenew their subs-
criptions; ie. 2 woulda't. Vhat strikes me, as someone
y bas to analyse and write on major profess-
ional surveys in the IT world, is that the ome thing this
shows is that we can't be doing that bad a job! Unfort-
unately Nik gives no statistical suppart for his more

inions, 1 can't say.
Nost of you seem bappy with Vector, FI, Natrix and Focus,
from the letters and comments we recefve; and if we set
out to please everyone we'd end up with bland magazines
that pleased no-one.

THERUTURE

THE BURDEN OF EDITING VECTOR VARIES FRON ISSUE TO ISSUE
— some are relatively easy; others, more often, 1 wonder
why on earth 1 put in so much time and effort and heart-
ache. And then the issue appears, and the letters arrive,
and 1 know why.

I've alresdy dome more issues any previous
v-cmr editor (though some of those did everymn,, right

to addressing the envelopes). But there's still a lot
Twant o do with the magazine, .na at the moment I'm
pnnnlng o carry . for- dnckbet

n that

ob xms\y o e N from you, the members; do
write with suggestions.
+ T like to get back to having regular articles from
British SF and Fantasy authors — what 1 called "Albion
Vrit*. Quite a number of authors are BSFA members: it's

your books we review ana aiscuss, and we's like to hear
more from you.
+  Artwork. How 3any of you do really ace illustrat-
fons for fanzines? Vector needs your work! Everything
from fillers to covers, and the more the merrier (if you
prefer to illustrate & speciic srticle, contact 5e first).
E of fanzines, I'd like to see closer links
Detween the BSFA and fandom in general. So far as Vectar
is concerned, 1 know there are fans with incredibly
detatled knowledge of particular authors, or series of
books, or esoteric subjects. Vil the Phillp K Dick
expert stand up? Or the fan who knows everything about
Cthulhu? Or who's collected 257 novels and stories about
invisible men? Vector can use your expertise.
:  Ve've bem able to showcase e
works over the last three years; you're about to
publish the definitive work on The nymc Sigaificance of
EF Loc Suith, let ae know

3 the piblistars: wio receive
Vectar, we give a lot of publicity to your books
reviews and articles; ve do also accept paid advertise
ments, and our rates have recently extremely
competitive! Contact Dave Wood (address on p 2).

+  And publicity. Several members have camplained that
the BSFA doesn't publicise itself enough. Ve agree. The
problen {s that advertising costs momey, and the BSFA, as
alvays, is run on a very tight budget. But the best pub-
licity has always been word of mouth, and this is where
you can do your bit:

+ Most members must know someone who reads a hell
of a lot of SF and Fantasy, but isn't a member. Persuade
thes to fotn!

+ If you write a letter or article about SF for
ther ne or newspaper, or for radio or TV, give
The BSFA & mention 1f you can.

+ Take a copy af Vectar along to your local lbrary
or college library and ask if they'd like to subscribe —
they'll probably never have heard of us, but the reviews
in Vectar and FI, if nothing else, will be invaluable to
them in selecting which new titles to buy.

If we all pull our weight, the

this can only be good for the British SF warld.

I )

F’TLE

ONLY A FEV LETTERS rns TINE, FOR A CHANGE
— and no cosments on the new letters layout!
Still, there's pluty in this issve to spark
debate, so please write as soon as possible.
Letters received more than a month after the
mailing are likely to be held over to the next-
but-one issue, and so may lose topicality.
Incidentally, we don‘t normally publish authors'
addresses;

provides is especially important as regards works by
first-time or little-known authors; le will buy the
latest offerings by their favourite writers and ignore
those by omes they dislike anyway, but they seek guidance
when it comes to spending precious pounds on those they
haven't met before,

KEV NcVEIGH
37 Firs Road, Milnthorpe, Cusbria LAT 70F

otherwise, addresses in unless
you request not. sumny, anything 1n a
letter that you don't tust
mark DIQ Do Yot Guoters

¥DY NILLS

20 Luten Road, Hull, N nmmu s sa1

1 LIKED COLIN GREENLAND'S SUCCINCT DISTINCTION BETVEER
revieing and criticism, and his point that reviewing is
a creative act In itself is a valid one. But —

in that surely
it possible for his or her
readers to decide whether or not they should seek out the
book in question. Yes, if the content of the review
implies it, don't state “Buy/Dont buy". OUften, bowever, a
reviewer will mention both pros and cons in a work;
#ithout a final summing up the reader may be confused as
%o the book's worth in the eyes of the reviewer. Vithin
the ESFA, for instance, this ‘service® the reviewer

YOUR REVIEV FRANEVORK DIAGRAN SEENED
the essential considerstioms for reviewers,
your inclusion of “do I dislike this type of work? A
point taken up later by Keith Brooke, to whom = n—p)y
that you have sometimes preconcepti
turned. A fair point, but surely to prnpuny el
baok it must be read by the right person. 1s no good
expecting an opinion on a harror nnvel xm  ecmmonn o
would hate it even n were the test ptece of horror
writing of all ti arror, or ny other style, ought to
be reviewed by a crm: who dislikes the bad stuff but is
prepared to appreciate good stuff, otherwise the
review is liable to give an inaccurate view.

On criticisw, Alexander Pope wrote:
*Vords are like leaves; and where they most abound,
Nuch fruit of sense beneath is rarely found."

An Essay on cnucxs-

¥bo bas 1o kmowledge of the theort

one is quote could be applied to Nike Christios
rticta which appears to bave upset Ken Lake so much. I

Tow,\m

a .
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found tne article largely ISR W5 Y
1 feel, my failing, not the le's. 1 did en:
learn fro ost all the mnnm of your Feminism and
SF 1ssue.

Lake however seems to have gone further.
be objects o s famme
*articles that do not deal

In his
original letter
feminisa®, and
subjects®.

The

to
with SF

issue as I saw it was actually Feminism & SF, a
subject that should really be an ordinary regular part of
SF as a whole, but every article had a direct relevance to
SF or Fantasy. Can Ken please explain how be
thought there was no SF content in any of this?
all §F.

1 said Feminism should be part of SF's general con—
sideration like all the rest of Ken's -isms, but this
bappens far too infrequently at the moment and SO occas—
ional isolating and emphasising of such things is needed
to give it that little push back into cur field of view.
T believe that if we are restricted to an annual (?) fem—
inist spectal Vector the results will be negative, but in
the context a geseral acceptance of feminism such
spectals do help to build momentus

red Pobl interview (V142) was very

It was

As to the "Books of the Year* by your reviewers, it
was good to see my favourite Terry Pratchett in five out
of 15 pecple's choices. I also enjoyed the novels of
Judith Tarr, Bob Shaw, Phillip Mann, Tim Powers and Geoff
Rysan. My non-SF choice is Dorothy Dunnett's historical
novel The Spring of the Raa.

-lmy readers have said in the past how useful
hey find “Books of the Year® in pointing them
1ssed

and otbers will be
Paperback Inferno when they are published in
S B 50 G oo Kpyph te comuraml, T et
waiting for the next three vol

XEITH BROOKE
84 Eade Road, Norwich, Norfolk NR3 3E1

and 1t is good to see an old hand keeping up to date. I

bave not read Chernobyl yet, but 1 intend to; however, 1
wonder 1f its topicality will count agatnst it very
quickly. It seess t P o

How al In particular, how
did Ian Brooks produce that incredible cover for VI4I?

«I'd love an article on SF & Fantasy artwork,

artists who haven't appeared in Vectar recent-
ly, or at all, and hope that some of them will
respand with artwork; anyone else who would
like to submit artwork, please do — don't wait
to be asked individually!s

WIKE BRAIN
2 Paddock Vay, Meadovcroft, Higher Kinnerton, Chester CHA 384

LIKE mwm BARRETT IN V143 (Rmavs: 1 THOUGHT WEAVE-

world was a good book, and I chose to read it after
trying “The Dasnation Game P-r)ups it was the Fantasy
content that made it special for me (as 1 don't really

like Horror stories), and so in a sense it read almost
like two intertwined (interwoven, perhaps?) novels. Clive
Barker really has a talent for gut-wrenching grotesque
imagery, but he could equally adapt his talent to straight
Fantasy. In some ways the novel didn't develop enough,
especially the magic pawer of Shadwell's coat lining, and
Mimi's faerytale book was signalled early on in the plot
‘as significant — then bardly used. The avenging
(almost robotic/alien) angel Scourge was superb. Perhaps
Barker has left r sequel: 15 the Menstruum going
to remember/resurrect a new Fugue and inhabitants?
appreciative thanks to Caroline Mullan for her
view of SF & Fantasy in 1987. As to her final question
well read, and will be even more so if she

a
found and enjoyed new (to me) authors Patricia lcmup
and Diana Vynne Jones. Given the chance, Vymne

could rival Terry Peatekaty for, Kol aat plokyits o
Noving Castle is an exas)

1 see Caroline Kulhn “will be reading Joha Gy
4£gypt — well good luck I say, because I found most of 1t
quite boring and didn't finish it. feriage 1 ok hetter,
but the only part I enjoyed was thin the
novel* about young Shakespeare and Dr g

THIS TINE I'LL BE BRIEF ABOUT HIGH-TECH, STREETVISE SF
(often involving the of the curremt human

form). I did intend to lesve it this time, but I have to
without

understanding” and — ob yes, “doing
involved in the gemre (I hope

e
you'll all forgive meb).
evolved from its

comment to that effect
cyberpunk!) that led to other
don't seem to be doing too well, do I?).

JOHN BRUNNER

VECTOR 143 P 11 "BOOKS OF THE YEAR": FOR THE RECORD AND
pace L) Hurst, the guy with the SF fantasies in The
Fifty-Ninute Hour was almost certainly not Cordwainer

Vell though Lindner disguised it, I stumbled
across his probable identity while doing research at the
Patent Office Library in 1956. There had been a physic-
ist working with the US Atomic Energy Commission who
published a few papers around then, but suddenly vanished
from the literature. His name? John Carter...

HURST
7 Andrev Avenue, 1lkeston, Derby DE7 5E8

1§ THE CRINE SECTION OF vnlmns NAIL ORDER CATAL-
ogue they have both the Haunted M /Chinese Naze
Nurders omnibus and The Celebrated Cases af Judge Dee (e
translation of the Chinese original), both published by
Dover. The first five of the Dee series (with the ward
“Chinese” in the title) all come with a detailed essay by
van Gulik which
science side be
asd Clrilinstion: fn China,

3 ¥ completed, multiple-tome voluse, same
viluses of which, ot Jeast, are avatlable 1 paerba
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SCHISM,
MIRROR,
LENS

KEN McVEIGH

inspires devotion, Msu:ste. and indifference
degrees.

in about equal

YBERPUNK? OR CYBER JUNK? OPINIONS DIFFER AS 1uU
what it was, is, or 1f it even existed. 1 suggest
that there cught to be little doubt that it happened;
what is in question is its status and importance
Vas it just a nice easy label for a small stylistic
group, useful only to reviewers and, mostly, public-
ity departments? Or is it the 80s New Vave, the move-
ment that all SF needs to follow? Has it even been

already y Something new
1 believe it was Asimov's magazine editor Gardner
Dozots who 11 the ters " . but attempts

really satisfactory.
netics" — the comparative study of comtrol mechanisms
of electronic and biological systems; and “punk” —
decaying wood, worthless. . 1f we take the modern
connotation of punk as used to describe late 70s musical
fashion, and apply cyber to control systems, from the
Greek word kubernasis meaning pilot, are we any nearer?
1t would appear mot

Bruce Sterling has been ome of the most vociferous
champions of cyberpunk Interzone 10 he called far
*nore clarity in prose® and “stories that can stand up ta
rough handling", then under his pseudonym of  Vincent
Omniaveritas he went further in IZ 14:
on of approach, of technique.
And these are its trademarks:
Technological literacy.. as opposed to
pseuda-science gutf of past decades.

thoroughly worked out... visionary intensity.
A global, 21st century viewpoint not bound
by the assumptions of middle-aged, middle-
class, white American males.
Fictional technique which takes the advances
of the New Vave.. yet asserting content
style.
So where does this New Sctence Fiction lead to, the
Guide to the Post-Noderns® (Asimov'
are the cyberpunks? The Independent (17-10-87) referred
to Villiam Gibson as “the inventor and sole practitioner
of cyberpunk®, but Sterling in Vector 138 listed Greg
Bear, Pat Cadigan and himself. Other sources add John
Shirley, Lewis Shiner, Xichael Swanwick, Licius Shepard,
Kis Stanley Robinson and a few lesser names. This cert-
atnly begins to sound like a major movement in iy
e same time, however, there is another group
occasionally called Humanists which is, according to
Spinrad (Asimov's, Oct 87), the supposed antithesis of

berpunk. These are described by various
lucludln! David Brin, John Varley — and Nichael Swanwick
and Kim Stanley Robinson (1t would seem therefore that

these two merit further tion)

Sterling mentions Robinson as a contemporary but
not an ally, the interviewer, Paul Kincaid, draws out
strong links in theme between the © These stmilar-
ities include a “strange ambivalent attitude towards
America in S0 much con ry American science fict-
fon*. Sterling adsits this is his view, and mentions

the writings of
particularly Philip K Dick. Spinrad looks at later novels

he new writers, and finds a great deal in
common between Robinson's 4 Nemory of Vhitemess and
Swanwick's Vaccuum Flowers, and also that a large portion
of this work, which is gaining ascendancy within the

r system in some cases. It looks from
this angle that cyberpunk is not really much different
from any of the other living sections of the genre.

Sterling has strong views, and has made claims about
the ideology behind the cyberpunks; these are his grounds
for rejecting Robinson, for instance. 1In fact Sterling
tends towards the radical viewpoint, though he intermit—
tently denies it. Greg Bear seems to me to be a long way

t of the supposed cyberpunk stance, however.
Shirley is firmly anti-fascist in his novel Bclipse, and
in IZ 17 he echoes that, but condemns the choice between
totalitarianisa” that is
On the other hand, Robinson and Brin
bave a quite liberal view, but nome of these newer writers
seems content with the state of the Union at present.
Again this echoes the New Vave to scme degree. Sterling
goes on to say that he would probably be on the same
Side of the barricades as Heinlein, which shows that

be, and cyberpunk as whole, is mot the

revolutionary we are led to believe. It must of course be

remembered that the American view of radicalism is a long
way short of the British Left.

Style seess to be a large part of Omniaveritas's
claims for the mew science fiction, as well, though be has
stressed the & ce of content first. The work of
Chandler is frequently cited, as is Ballard, but the first

and its fellows by almost 30 years. It may be exaggera—
tion about Bester, but more recently e Boe e

& -
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Sbockwave Rider employs many of the S gl
Sybarpak, aa dow Riflay Soutts tiix Hlsde Lt
o by cmaiddad

who denfes it.
Cobb and “tbe New York subway system graffiti matrix" as
influences, and in IZ 10 he was perbaps the first to
mention James Tiptree Jr in this context. Jayne Amne
Phillips has similarly been linked with Gibson — which
all goes to tmply that the cyberpunks are well read (like
most writers) but that they don't have a firm style of
Indeed when other influences such as those I
and writers like Roger Zelazny and RA
Latferty are considered it certainly looks as if this is
nothing ne of the "cyberpunk sensations® is a
writer whose novel, Dr Adder, was delayed for 10 years by
publishers — KV Jeter

WILLIAN 618500
HEUROMANCER

Despite the similarities between Dr Adder and its
companion Glass Hammer, and John Shirley's Transmaniacon,
Jeter reacts angrily to being labelled a cyberpunk. His
other work includes two modern borror novels, and an
excellent Vl:(m’un Sctence Fantasy, Infernal Devices.
IZ 22 he states that he has rewritten a curremt work,
Farewell Hortzoatal, to move 1t away from the cyberpunk
label. He says that “the label applies to a body of
writing that is basically crap".

punks
goods". Sort of Rebel without a Jacuzzi perhaps? This is
shown most clearly in the designer labelling of Gibson's
Ono-sendal decks and BMVs and the
market computer-assisted personality exchange/
peychoanalysis experiments of Pat Cadigan's NindFlayers.
Cadigan moves away from the other cyberpunks a little by

A lot has been made of the street-credibility of
cyberpunk, with particular reference to its “gutter—
dialogue®. Vhat this seems to mean is that characters

There is nothing wrong with this when
done properly, and in many ways it is an improvement on
Hetnletn or Niven's imaginary swearwords,
Tanj. This becavse the latter provided nice clean whole—
some explanations of the expletives they threw around
(There ain't no such thing as a free lunch, and There
no justice) which surely defeats their
use of language does not always work

Barrett has said, "it takes more than dog-turds to make
back-alleys real"), but even when it does work it adds no

innovation to language we have already seen from Ellisan,
Spinrad and Samuel R Delany

Content-wise 1t might be possible to isolate
cyberpunk more easily than by style: cyber- implies

computers, so possibly the first novel to feature a
program-inherent Al was Joseph H Delaney and Narc
Stiegler's Valentfns. Yet the punks in Richard Kadrey's
Netrophage would struggle to program a microwave oven,
let alone a cyberspace deck

not just computers, of course, and ome could
2001 a cyberpunk work for all its great
a0 computers in Lucius Shepard's
stortes, nor in Sterling's début novel, Involution Ocean.
Vhere there may be some link is in the nuclear future.
Certatnly Gibson, Sterling, Cadigan and others project a

Sterling, Shepard, Swanwick, Brin and Robinson have all
written post-holocaust work. It is this that some
critics have seen as ideologically unsound, in particular
The bave been
criticised for this. Swanwick's In the Drift also points
to some survival of a nuclear incident.  Since it is
difficult to conceive of a post-nuclear movel with no
survivors this objection is flawed. Good writers use
their settings to make other points within that setting.
The musical analogy with punk rock has been used
frequently, and to take up this potnt John Shirley, who
bas played in several bands, says in IZ I7: "a more
intense level of idestion, information input and imagery.
It's also more contemporary in feel than the average
And probably more emergetic. And that

radley Denton takes this to its extrese in
Vrack'n'roll, but is somebow unconvincing, as is the whole
analogy. Jeter has mentioned the yuppie aspect, whilst
the cyberpunk panel at Novacon 16 decayed into a debate
about how little the punks and the hippies achieved. And
50 has cyberpunk failed to succeed the New Vave, which in
its turn had failed to overthrow the Old Guard.

For not only is most of punk no longer contemporary
(and some of it never was), but as Shirley hinted, it did
ot begin with the Damned and the Sex Pistols in 1976
(or Black Flag and the Dead Kennedys in the US). For
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once California was way behind the trend, as punk grew
out of the Stones and the Vho in the UK, the Doors, Andy
Varhol's Velvet Underground, and Iggy Pop in New York;
the same can be said of cyberpunk, which came from the
New Vave, with help from David Bowie's Diamond Dogs,
Heavy Netal magazine, and films ltke pe from Few
to Gibson, who has also mentioned Blade

is often described as post-
apocalyptic, something which shows clearly in George RR
Martin's Armageddon Rag, despite its pre-
references, and in the setting and styles of Storm
Constantine's Vraeththu.

So Toots have influenced other strong and
valid forms of the . The reliance of snrhy' and
others, on music in their work too often reads
spologia, or merely a gratuitous * for favourtte
bands. Stephen King bas been doing this for years, most
blatantly in Christine, and in asking AC/IC to provide
music for Naximus Overdrive.

Scme of the cyberpunk supporters will be leaping to
defend themselves; they may question By references to
Ellison, Delany et al, yet they
Bester, Ballard and Tiptree, to name three from whom It
is a very small step to the New Vave. Terry Dowling, in

many examples, is "only ostensibly a gadget
technology is doing to us.® The high-tech gloss merely
decorates the . Vhat could be mare cyberpunk,
then, than *I Have ¥o Nouth, I Must Scress® or
Repent, Berlaqeial’ Said the Ticktockees® yut st the cume
tize not cyl

another

lnk with Ellison et al:
collaborations, of which Harlan Ellison did mamy,
including an entire collection, Partaers in Vonder. In
similar fashion Gibson writes with Sterling, Shirley and
Swanwick in bis collection Burning Chrome, whilst
Sterling and Shirley produced The Unfolding together for
Iz 11.

This spirit is hardly unique to cyberpunk though;
Pobl & Kornbluth, Kuttner & Moore, Niven & Pournelle, came

1t may be that the pith o w

many of these new writers is encouraging such exper:
ing,

Undoubtedly a *good thing",
aqwlly cernu not a "cyberpunk thing".

see that each new attespt at defining
cyberp\mk brlngu in somecne mew and refects as many from
Tevious versions. Vhere then does this leave us? Our
first definition from Vincent Omniaveritss has provided
the most detailed set of "rules” for the movement; yet has

it 1s

he, the theoretical guru of cyberpunk (Spinrad's phrase)
g0t it wrong as weLl?

/e keep returning to Neuromancer because it won so
many uvuds and is the most mmy read of the works in
question, but it has been said that it, and its sequel
Count Zero, are factually very inaccurate about computers.
Rudy Rucker dismisses this in IZ 20: *I think ft's‘a
stuptd argunent.’ s joist fe that the errurs are fersl-
evant, and the critics are missing the essence of the
book. This is true, of course, except within the ptis
work laid down by Omniaveritas, where it violates the
*First law", forbidding pseudoscience guff. These same
guidelines later refer to non-male, non-white viewpoints,
but with Pat Cadigan as the token female and no coloured

that come readily to mind, this all sounds a
little unreliable. The ideals are nice but are the writers
up to 1t?

Seeing all this leads to the conclusion that there
1s no great new movement amywhere in SF at present; not
cyberpunk, or the Humanists; just the usual new waves that
come along with each mew story or novel. Tiny ripples
mostly. Cyberpunk had a good standard bearer in Feuro-
mancer, and grest hype from Bruce Sterling, but so many
of its stars are denying it, notably Gibsom, Bear, Jeter
and Rucker, and Lucius Shepard rapidly discards the
cyberpunk trappings of stories like “Dancing it all away
at ¥adoka® in Dis new novel, Life during Vartime, in
favour of Husanist stylings and ideas.
who produced cyberpunk like Schismatrix,
Behind with the recent story “The Little Magic Shop”.

A all the writers who ba

o k have written as much that isn't; persomall
await what Villiam Gibson offers us after Noma Lisa
Overdrive, which may be a collaboration with Sterling in
an bistorically set “steam-punk® novel & la Tim Powers,
James P Blaylock and KV Jeter, The Difference Engine.
Perbaps we should heed Omniaveritas, who said this
in PI 52: “Don't expect a new New Vave.. if these wr
are ever singled out as ‘revolutionaries'
their defeat.”
Gibsan

1t will mean

in Frontier Crossings
souvenir book) refers to “this ‘movement'..
or whatever it's supposed to be.”

For all the hype it is still the case that cyberpunk
ix it macllr aaall. enccphoom Jump of wotisce Siction,
as valid as any other but no more so. s Orson Scott
Card, Tim Powers, Jobn Vuley and so on whn are producing
many of the major works of re SF,

¥or does cyberpunk .ppur o have spread to Britatn,
Mike Cobley and cums Stross apart, and Sterling has
mentioned this need be accepted, “otherwise it will
remain a clique smmam whereas 1 feel that science
fiction {5 in need of multiple viewpoints. Ve do need
Britatn*

The new British authors lain Banks, Gwyneth Jones,
Storm Constantine, Paul J KcAuley and Geoff Ryman are all
pursuing different lines. Again this echoes the New Vave:
where Ellison and Delany fought taboos, Priest and
Ballard explored style. Certainly there is more than this
but the separate development of the two streams develops
into the 808,

A final comment,
Ntrrorshades?
the soul.

(the Conspiracy
or ‘sub-genre'

on the cyberpunk anthology:
They hide the eyes, our one window onto
Have the cyberpunks got something to hide? An

hype supporting it, which is something
else picked up from music. Perhaps we need somebody to
actually write it, or something as radical as Sterling
clains, though since be so often comtradicts his selves

gret: tickica; bet-podars
1 hear rumours of

(rnla-yhylng game) being ritten,

welcome radicalism in that genre,

"ahich may be qitte
but otherwise
writers are still writing, the readers still reading, -

the hype moves on to something mew.
Cyberpunk's sole feature so far is all the talk about
1t, 50 I'11 Close here and let it go away.

Eaitor's note: Kev Noveigh expanded this
from bis original letter at my request.
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YOU BLANKETY SWINE...

ONE OF
n,vm Garnett looks
Dawson

lnr years® —

THE BEST VAYS OF LEARNING IS BY EXANPLE.
at a new novel
“I bave mever read soything as bad
a5 an example of how

HOW NOT

by comedian

¥OT to do it.

DAVID GARNETT

HEFE HAS BEEW A LONG TRADITION OF CONEDIANS VRITING
sctence fiction —- and I'a not talking of people ke
L Bon Hubbard. MNost of these storfes would be
Stittanty forgotten if thetr authors were not SO
fanous primary profession. The anly time
Tuaths Namtri's Sris T s Maard et M o
ributions to Amazing: and when one considers WC Flelds's

and lately there have been Ben Elton's manic
vignettes in Interzone.

N¥ow Les Dawson foins this elite group with his novel
4 Time Before Genesis. Dawson is one of those camedians
you either love or hate — or are totally indifferent to.
o one who has seen him on television can fail to have
noticed his impromptu lexicographic farragos, a sure sign
of his love of langusge — which is essential for any

awvare of Dawson's writing in the
seventies, when he had pleces in ines such as Nen
Only and Fenthouse — humorous articles which had the rare
distinction of being funny. So when I saw his first novel

sale, I bought 2 First novels are said to be
autobographical, and A Card For the Clubs certatnly was.
It was a perceptive s witty book about a small time
comedsan. second novel was much less 1

10 WRITE
A NOVEL

nixe sibtla vy of saziag: this book s appallingly awful
1 ever read anything as bed for years — or

the vay through. And although it's fairly shart, it resds
Iike the most interminable of trilogles.

Normally, I would bave given up after a few pages,
but I persevered because books like this are of importance
to any writer. They teach two valuable lessons: first, how
not to write a book; and that even the most
dreadful books get published.

i pblen

i .».‘ ambingsof

Maybe A Time Before Gemesis could be classified as
fantasy, because the explicit theme is the conflict between
good and evil, the latter of course being represented by
dark forces — suitably capitalised as Dark Forces. But as
these forces are 2lso aliens, the novel must regrettably be
called science fictiom.

'rmkpot thnnry dreamed up by

This was The Spy Vho Came, and even a decade ago it was
out of date in satirising the sub-James Bond spy naovels
which bad flourished several years earlier. By “less
Successful® I mean it wasn't as funny —- and funny books
are what we expect from comedians.

ine Before Genesis. however, isn't meant to be
amusing. It's obvious that the author considers it a
significant novel. The subtitle is: 4 novel of the future's
past. And the second line of the book's dedication reads:
"0f course, I also dedicate it to all those people who like
to question, and to think for themselves.”

T s 40 e approniie i, wrlting any kind
of fiction —- to know everything about subject,
20 Qftes a2 ‘ovintder 0 msiasce fiotine, coatag In
from a new direction, can offer a completely radical
perspective. Les Dawson, 1 think it's safe to say, has
never subscribed to Analog, has never attempted to read a
Van Vogt novel, Bas never been 2 member Of the BSFA. So
Be's arriving fresh on the sceme, belfeving his ideas are
sumnu.py new

t's’ very difficult to write a book —- and very sim—
le m tear one to pleces with a few glib phrases. Face &
offers the author a fair
back, but publication gives the reviewer
an unreasonable mvuu;-. u the authar replies in print,
1t seems lfke whingeing. eason why I promised
1 would never again nrxu uny criticism, But it was only a
promise to myself, so it doesn't count...

This has .been a long introduction, because I keap
postponing what bas to be said, and trying to think of a

by Dawson's unxque lpa:lypﬂc vision.
tunnels through the world,
inmartality, devil worship. lvuymm, and everyons: Hitler
and Churchill, Aletster Crowley and Jesus, Rasputin and
Marilyn onroe, Martin Borman and Harold Vilson. This is a
book which takes us from Atlantis to Glastombury, from
Gl Hudderstfield,
rts with a Prologue, which like all good (as
posod to evil) prologues is printed in italics. This is
where the novel's title comes in, because tbe first line
starts "Before the Beginning.” Them we get some stuff
about the the Force (not sure about the origin
S 1axt wued, which Jex'e very clear — and becomes even
less apparent as the book
Toen ccmes Dateline Dallas..1963. The first sentences

As the pilot commenced his descent in a languid spiral..”
Despite getting lost in the description, it seems as
though President Kemnedy is flying in a craft called an
aeroship which Bas to spiral down in order
from which one can only conclude that
nate universe. The breathtaking subtlety of Dawson's para-
llel Earth, so similar to our own, more impressive
later an.

As in our own world, Kennedy is assassinated, "The
Masters were pleased”, and then the next chapter is set in
1995 This is the first Testimony of David Gates, (Ve're
still only on page 6. And here we first come across one

VECTOR 144 June/July 1988




—

of the major structural faults of the book: most of it is
written in the first person —- by several different people
A1l of whom write and talk exactly the same way. There's
(which later becomes
John Mason’s Diary), The Testimony of Sister Ruth, The
Journal of Edmund Torrance, HV Fotter's Transcript, and The
Templar Memorandum.

Gates is the main character in the story, and his
“testimony" starts with several pages on the conditions
which exist in Britain after "the end of the Eighties, when
the Conservative government fell* (If only.. This is the
traditional method for a lazy writer to add background
information instead of letting the details filter through
the narrative flow. Dawson's Britain is the Stereotyped
nightmare left wing state, where pubs have been
nationalised, parking is banned in city centres, bables are
eaten (that's in Scotland, which even in the Dawsom
continuum is a centre for socialism), and "one popular
cabaret comedian told a joke about the size of his wife
and was imprisoned for six months” The usual kind of
thing. But the rest of the world is also going to hell —
lterally, because Gates believes that the anti-Christ will
sxfvi in 1998

Gates is a mewspaper reporter who begins writing
about the Kenmedy assassination, and his articles "created
quite a shock wave.. the American authorities had demanded
n Dawson's alternate world, it seems

Lee Harvey
Oswald murdering Kennedy and then being killed by Jack
Ruby. Gates finds out from one of Kennedy's security men
that the President's closest adviser was a guy called
Roman, and at a speech in Dallas Kennedy intended to
expose Roman and reveal how the world and its inhabitants
are mantpulated by aliens -~ e was stuptd enough to
tell Roman this, hence his “date with Death”

.

ATIME BE|
GENESIS

Books like this are of importance to any writer.
They teach:

How not to write a book

That even the most dreadful books get published
RGeS |

Gates finds the securfty man's mutilated body (the
first of many in the book), and then the baddies grab him
But Gates has already discovered the secret: he knows that
the world 1is being run by alfens. So what do they do?
These hell-spawned creatures who have tortursd and
slaughtered across the centuries, who can destroy the
world's most powerful man with impunity. Do they Kkill
Gates? Of course not, because that would mean there would
be no book. Instead they crush one of his fingertips with

 pair of plfers! The diabolic fiends
wonder he retires ta a provincial newspaper in
Huddersfield
And we're only on page 19 yet.

Dawson's writing is competent but uninspired, and is
oddly old-fashioned, Bveryone refers to their enemies as
being “swine® or, when they're really angry, "filthy swine"
-- although sometimes there are variations like "vile pig"
Vhen a nurse tries to murder Gates, she attacks him with a
surgeon's scalpel, to & cry of "Die, you swina!* It would
been nice to have just one “fucking bastard” in there
for variety. Another example of the dated style 15 when
someone's lover is referred to as their “swain® —- mot, of
caurse, ta be confused with “swine",

Dawsan neglects to include the classic line "with one
bound I was free Instead, when Jobn Mason is attacked by
be falls to the floor and his
“I had
recourse than to pull out my old service revolver.

like that. Vhere does the pistol come from? (Knives,
scalpels - the bad guys don't have much in the way of
weapons.) .

kay, time for some kind of synopsis: there's a
bandful of men called the Crusaders (although Templar
doesn't seem to be ome), These include Nason, Torrance,

Peter Kent, Matthew Amis, Simon Grant, Jason Forbes and
Kurt Vogel. (Kurt Vogel? Vhat's he doing in there?) Gates
joins them in their fight against Roman and his gang, the
British subsidiary of which is led by a guy called
Marchpent. He's a bureaucrat at heart, because he sends out
(The Narchment Memcrandum) to the rest of his staff
-~ the other Satan worshippers, 1 mean -- about the death
B8 o pIf" Naacit-as o Shey. (atandl S KL St iz
Gat

Roman is an immortal. Before being an adviser to
Kennedy, he had the same job with Hitler: Roman was Nartin
Borman. Apparently, Aaclf was quite a nice chap until he
met up with Borman, which in this alternative world was
only fn 1938, The British equivalent of Roman is a fellow
named Farrow, who always turns up to interfere. He made
Eden withdraw British troops from Suez; he was there when
Vilson banned arms sales to South Africa. See the depths
o which the forces of the anti-Christ will descend?

1 read this book with growing frustration, annoyance
and anger, searching for a trace of merit. There had to be
something somewhere — anything anywhere —- o justify its
publication. But it's badly constructed and badly told,
sketchily characterised, repetitious and dull, without any
drama or suspense.

Inportant scenes, such as the murders of NMason and
Torrance, are missing. Becvase S0 much of the book is
written in the first person, they can't describe their own
deaths (even Dawsun realises this). But meither does
anyone else —- there are just brief references to the fact
that they have been killed by the forces of darkness,
without any details. This is far worse in the case of
David Gates. He's the main protagonist, but he vanishes on
page 150. Only later do we discover that he's alsa dead
151, the rest of the narrative is told mostly by
Mark Templar -- a new character, whose name was only
briefly mentioned 60 pages earlier.

The book is riddled with incomsistencies, from the
minor to the major. The author hasn't thought through what
he's writing about; there is no clarity of vision. The
barter system has returned, so what's the going rate for a
copy of the newspaper Gates mow works on? Central to the
plot -- and I use the word
book by HV Potter entitled Fairfes in the Garden.
I'm not making amy of this up.) Coples are difficult to
find, because the satanists are destroying them and mutil-
ating their owners. (Although not, it seems, as the ultim-
ate literary sanction.) References are made to a “dusty
copy* of this elusive and out of print volume. But later we
find that no publisher was sought until after Potter's
death —- which was only a couple of years previously. (He
was murdered and nutilated, of course.)

A1l 1s explained by The Book of T'Seng, where we find
out about the aliens. This 1s a huge chunk of exposition,
the core of the book -- and it's here that things really
g0 crazy. Ve discover what happened in the distant past,
what is happening now, and what will happen in the future
f the Masters have thetr wicked

interstellar craft, similarly inhabited, But it was so hat

10 «
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on Nercury *that the skins of the clones became thicker
and blacker in order to survive the radiation”; and om
Venus "the skin formed a yellow hue to offset the effects
of hydrogen... vision was impaired, the eyes of the clomes
narrowed and eventually slanted.” So when the Martians and
Venusians were transferred to Earth, guess Which contin-
eats r.ny were sent to..

. the aliens created zankind so that later they
could r-d ff the evil they produced. 1 think. Seems a lot
of trouble to go to for a meal, but never mind

Fairfes in the Garden appears to be a children's book;
but the real story is written in code — a code S0 complex
have mever worked it out, but Gates
alsost immediately. And what does it say? That
retncarnation of

but in Kashmir, on his way to Tibet) Potter gives no
evidence for the child's divinity. Naybe his wife told bim
be was the san of God, kmowing how gullible her husband
was. (He thought that Hitler was just one of the lads until
he fell under Roman's bad {nflvence.) And even when the kid
was born, no kings turned up for the occasion — although
this was before the dawn of the soctalist utopia, when
presumably all momarchs were eaten —- and nefther did any
Shepherd:

The Potters call thetr son Dantel, and realise they
BAVS. ia hlde ke vacaies the villeism sre cloke. fiw do
they know? Because when Roman takes a house nearby, he

uses his own name. Potter sends Daniel off to private
school -- monastery, I mean, because they haven't been
nationalised yet -- where Templar is very impressed with

little git. He's tall, blue-eyed. Blonde?
Meanwhile, almost everyone else dies and is
likely mutilated. Then comes Armageddon — what the whole
leading up to. (Dawson's book, not the Bidle

~ the Bible is the devil's work: the Ten Commandments

(io is really Satam)
Daniel (Jesus Part 2) is a bit like the magic duel between
Borts x.r\ou and Vincent Price in the movie The Faven —
although far less interesting.

u‘mmmmpm, Roman roared as suddenly a
long bladed sward sprang into his gnarled and twisted
bands.*

But Dantel has an ally, his dad: "The skies were rent
asunder by a vast ball of light that illuminated the whole
countryside... Roman under the incredible light and
he screamed as his body began to burn.*

It's all over. But not the book. Not yet. After Satan
has been snuffed out, it's paradise on earth. Everyome's
having a great time — so no one works, food runs out, and
almost the entire population dies. It's back to the caves
for the survivars, until Nillenia Hence mare aliens arrive
on Earth — and leave behind fire,.

TR v DT ST e e
Airoat out with his e y

Roman reappearcd 25 3 man but gicw into & huge siature
h the horns of 3 goat 3ad the ta of 3

You may think that I've revealed too much about this liter-
ary masterplece and spoiled it for your potential
pleasure. But believe me, there's far more to it than cam
be constdered in such a brief critique as this.

Dawson earns more appearing on a single balf
bour of Blankety Blaok than be can have been

adaire him for the fact that be took the trouble to do so.

who like Les Dawson, who have read the novel bacause of
what they bave seen of him on television, will be very
disappointed and confused. (Fot that this is a bad thing:
expectations

anytl
nightmarish tradition of James Herbert quotes tbe blurb
ing for a ressonable commercial book

And those who want even more, who
antictpate a well written, well told, imaginative story -
which should be the basic requirements of any novel
111 also fesl chested

Editors sre supposed to edit. The editor at Elm Tree

should bave had the guts to tell Dawson everything that
was wrong with the book — and that everything was wrong
with the book —- to advise him to go back and think more

clearly about his themes, his plotting, bis characters, the
ove
manuscript would have been to
tried, les, and you fatled
fatlure bad to be so public.

It's a pity your

Although one of the biggest mysteries in the novel was why
HV Potter wrote Fairfes in the Gardes, and why the satan-
ists wanted to decode/destray it, an even b
was who would bave published 1t —- but I
would

Bditor's Note: At first I thought David bad
invented this book; then I thought, Notbing can
really be this bad. I was wroug on both counts.

FOUNDATION
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Inits fifteen years of publication, FOUNDATION has established a

world.

“Contue 10 be i sad ey the best i the fied
rsula K. Le Guin
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Time Before Genests can only have been published md
because of who Dawson is. But who is it meant for? People
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Merlin and Story Telling

by R.J. Stewart

MERLIN 15 ome of the great figures in British

mythic history, of interest to mamy SF and

cling 1lustrat-

Story telling was a feature of the Second Merlin Conference. Con- Pantasy readers. These extracts and
mhﬁmmdum&_l—h'lmwmw-nﬂnlld ione are reproduced with thasks from Nerlis

and Vaman, edited by RJ Stewart, published this
1ve audhence Stones were tokd by 2 wide range of tellers and methods, month by Blandford Press (183pp, m-z)-
begunning with impeovisations director John Boorman. fol P
b-dh;lnlnm.-yzll,mdm—u_ who The bock is Mesed on pagpars presmted s
stepped out of the audience and told a vivid tale of prehistory and second Nerlin Conference, held in London
itual sacrifice. One of the improvised tales was taken up by Rachel June 1967. Illustrations are by Niranda Gray.
Pollack,

and would

by drawing a patters of tarot cards eing tarot
perhaps the true essence of such images, 2nd the relatively modern
really

Merlin was, of a story tellerIn the Prophecies we find
him uhnlu in story of the frare htory o

g Specaypic (oot ot sthodox
e freater story exists, and

Such
images, deriving from myth, legend and the Elemental world-view
of ancient cultures, were the basic substance of the Merlin tales

ot merely through the roots of tarot found n the
texts, but in his role 2 primal prophet of the land, ldlud\hyui
e

Tabie growth from theprimal ootsofthe Merln tradiion
1f we are to restore Merln to a proper place in the imagination,

der (50 beloved of both academics and spiitualists), we need 1o
him space totellhisown tale

No socia gathering,of course, can possibly contain that tale, for

8 described in the Prophacies. Between these extremes there i 4

‘with many modern restatements still appearing. Simiarly no single
Merkn

ot yet happened as far 25 we are concerned: but we can gather
together vanous stocies. reseasches. and insights, all of which help
10 attune to the greater mystery or the Great Story. The et

& a7pe of slcheny which b b sught out by the varioms con-
tributors to this second "Book of
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r The Sleep of Albion
by Kathleen Raine

There s, inthe treasary of every nation.  body of
and

demands
re-told is the only certain fact about them.
Such s whet s Nows s th “Marer of D, e s f
Bl eyt 2 e o bdd dove
d in distinction from the ‘Matter of R shed i
lqunﬁd(h-hnmﬁm'ﬂllb&dlyn‘hml-ud Remus,
dthe

b

ind C
likewise have their legendary history interwoven with myth and
miracle - all those |muoemma/n¢m Siegtried and Parsifal
which Wi in his opera.

The Matvr of Befin, o0, et g back to oy throngh

hls“hul has roots in tory and myths of the most

sacent mtigemoes Gt a marvellous: of Chrisian
e l’mlitS mingling

Contents
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Merk s Srg Tllng R ] Stewart
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Above all the Matter of Britain centres about & Bith-centars

the whole
o e of vt s b s W e sl okt e

a2 & prmene. an aschetyge of kingakip within the nations]

ational imagination. which has from

even to the present day ~ continued o adorn Arthur

70l those atrbutes we wonkd most wh t fnd i the person
t king.

of justice, foritude, Pu*-ulndmmmlynlh!nﬂlhlv-

establishes

joyous contests

in arms

Hisegom. Arthr's cour, movin from picz
o lce,colars s hltrarls slemion o e poss
"and fesivals shed » kind o beauty st

o hand in hand with good cheer

Myths and legends do ot embody merely high ideas and thing
is much richer than that, and more

which she
Tsolde. Q-ud(m-ﬂl and with many a goddess.

O et SR i T et s A

pendence.
Macve. and

than the king himself — Gawan and Perceval and the other knights
of the Grail quest: and Merkin the magician, type of the magical
knowledge of the pre-Chnstian world. educator and adviser of the
King, Mertin

T the magiian may modlte bt which o be v 22y

human power can control That kingship i itself decreed and
bestowed by higher powers i imphct in that other familiar Arthar-
ian story of the sword i the stome which could only be withdrawn
by the divinely to the!

langeom
ly the legend of Arthur's death.sleep. somewhere in

20d to repel

15 ememies. It i above all this tradition of the sleeper who will wake
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MIKE CHRISTIE

ET SCIENCE FICTION OUT OF THE CLASSROON AND BACK
in the gutter where it belongs." Sam Noskowitz found
that written on the blackboard when he arrived to
give a lecture in the early days of academic SF
criticisa. n sums up perfectly the commonsense

t readers would make when asked

may be one

possible use is literary
irrelevant to SF anyway.”
beleve that literary theary can be invaluable to
y reader, and that an SF reader can gain a lot of
phllure from understanding not just how an individual
or story works, but the historical framework it fits
ma, and the relationship that fiction has with the real
orld. The fact that we do most of our reading within a
genre is no reason for us not to try to gain insights
into the way the fiction we love works.
Guining insights, hovever, has not slvays been the
literary criticism. Matthew Arnold, for exam-
ple, !llnted literature to be a substitute for religion.
blinked the first time I read that, but it turned

and it's all quite

a hundred years
Revolution, had figured out the equations of power in
Victorian soctety a lot mare clearly than many since, and
e quite unhypocritically decided that what would
serve the ruling classes was to brainwash the masses.
And 1iterature was the toal he chose to do it.

It starts to sound like same Victorian melodrama.
The evil Jasper, son of the local squire, will foully
sabotage young goodhearted workingclass lad Tom's brave
attempt to carve a niche in soclety for himself, and
probably win Tom's girl in the process. And how does
Jasper do 1t? Vell, er... he hands Tom a copy of Keats.

Surely leftist paranoia. Just how was it all
supposed to work? let us see what Arnold might have

mage of a certain well-known work of SF, had he had the
chance:
Prostetaik Vogon Jeltz is the symbol of

of bis excruciating
verse. lis inability to admit his cultural
shortcomings is inextricably tied to his
boorish behaviour.

But what of Adams's handling of the
episode? Vith subtle brilliance he has the two
Pprotagonists (inspired, of course, by Arthur,
the Earthman) attempt to praise the Vogon's
wark,
up with while strapped down is a meaningless
rewarking of stale critical ber.s that

of th lying
zetaphar of the poet's mmuty

D

Arnold is tryisg to upon
PO e el L Pl g just bappea to be currently
held by the ruling class. In other words, Arnold wants
the working class to define civilized behaviour as what
the ruling class do, and influence their ideals and goals
accordingly.
Araoli's tasights are used solely for prescriptive
purposes: he wants to use the fact that the effects of
literature can be anything but obvious to change the
world to suit him. He failed to start a trend, but his
values continued to be promulgated by the oritics who
followed him. TS Eliot was one of the most influential
critics in the first half of this century; his approach
vea allgitly mtiec:

he Hitchhiker's Guide to the Galaxy is

planet, and finally two policemen do their best
to kill Bis, after numerous coafusing
adventures. Through these, Arthur 1s
continually presented with the problem of what
1t means to be an earthman — in his case, the
only earthman. securely
1n the tradition of Dostoevsky's Crime and
Punishment in fts shameful evocation of the
crushing farce of events, in the use of primal
images of loss and transcendence.

Jo

The word tradition is the key. Eliot viewed the
central bastion of literary criticism as the Traditiom,
which was the canom of all those works regarded (by him,
presumably) as Literature. The comtest of a wark ir
terss of what it said was less t than the

enctions in which it traded; a work in the Tradition fed
on Man's most basic urges, and was aware tbat Literature
1

the quality of his prose, the material of bis
the evocative and deeply meaningful mature of the torture
scenes, Anyone who wanted to relate the work to real
life just wasn't on Eliot's wavelength.

is was another who picked up Arnold's baton
and ran with it; in Leavis's case, the effects on literary
theory were revolutionary and lasting. All modern theary

14
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bears traces of his presence. He seemed, on tne face of
it, to have espoused a view which is quite at odds with
the moral diffidence of Eliot. His demand for moral

earnestness was famous. FReading literature made you a
better person.
In sy muyss of the interactions between

of
further set off by the fact that Zaph:
the attractive Trillian with him, while Arthur
is left with the depressive Narvin. Arthur
“stamps arcund in a huff" and “complains*® after
Zapbod leaves, and Narvin “eyes him balefully”.
He is thus ted as ineffectual, yet
ainultasioely i le our-aympaidy. Tt ie
Arthur whom Adams wants us to care about.

]

Leavis and his disciples believed that the world was
a Rotten Place. Reading Literature (in the way he
ploneered) made aacarit Lilkoand mads:you, wat do
do something about it! Such as read DH Lawrence.
this implied for those who didn't have the chance to md
Austen, Eliot and Lawrence was that they were just
unlucky. They were never going to bave the chance to be
a5 civilised as Leavis and his pals.

But there was ancther, more serious problem with
Leavis's approach. He was constantly reiterating that
tself only with the
, and that allowing anything else into
one's discussion was bresking the rules. The result was
mt.uxmﬁmmm.m.nm.mm—
sbowed & moral dilemsa, Leavis was mare
bow he did it than with the morality pridy
was on the form of the morality, mot its content, and was
therefore just am updnud slightly more techaical,
subjectivity. CS Lewis summed up the major problem .m:
Leavis when be said, “Leavis demands moral earmestness:
prefer morality.”.

The

All these early critics
made Literature both tacle and
-nrAl tnspi.rnmn, Ideol is a sorely lllnld wﬂrd m
one senses is applicable here —
Which 44 dosemet refer politien, dtiacily oA, bt
instead means any system of beliefs and practices which
constitute someone's unconscious vh\tpcint.
definition in mind, it 1is immediately apparent that
Leavis, Arnold, Eliot and their ilk never even tried to
disentangle their ideological biases from t
Each of them saw the value judgments they
in some way “eternal" and not subject to discussion. In
this way they hid the subjectivity of their discipline.

he implications of this line of ary it are
straightforvardly political.  An ideclogical bias is
alaost certain to entail a political bias — this is just
Matthew Arnold's basic premise restated in less
complimentary form — and it starts to become hard to
conceive a method of attack which would not be inberently
political.

motivation for form".
By which they mesnt that the meaning of a literary
work is a meaningless comcept. The goal of literary

criticiem, for them, was 10 more than the analysis of
form — and they decided that what made Literature was
the technique of “making strange* that which is ordinary

— comamitting a kind of violence on ordinary

poetic language? Given that what we regard as colloquial
English changes with both place and time, it would seem
that “Literature" must change likewise. And if you take
“literariness® to be just the relationship between two
types of language usage, instead of an etermally defined
Sacred Bookshelf, then you Bave on the one hand abandaned
Baving an object on which to focus academic atten-
tion, and on the other fmplied that literariness is suply
2 question of how a reader chooses o resd a book.

Formalists, however, never quite took this step

cerned themsel:

they con: with analysis ul zn mn-)
nature of the conventions that made
espectally poetry — work well. Their etarests -qm

bave resulted in an syt i thle:

The gramma structure rmdnrlying The
Hitchatker-s Goide 10 the Galaxy ca ps
best be ex exanining an Loatvidial
sentence that is an exemplar fc
structure: "His right-hand head looked around
casually, said hi, and went back to having its
teeth picked.* The tripartite nature of this
description is reflected in the narrative
ordering of the entire book. First strangeness
1s presented 1n a realist guise, then
acquaintance is made with the new element, and
finally it proves impossible to l.stlngl,v .mr
the situation. In the same way, Artbur Den
encounters unusual and eyl
about them, but is ultimately impotent. Adams
uses this format again and again on the

level, and 1t is potent
used —

casual language used to describe events that
are in fact anything but casual.

)

ormaliss, as 1 said, came close to some important
insights, but the branches of theory that rom their
work did not bear their full fruit until well after the

thought that
tangle of twentieth century criticism has flowed through
structuralisn and post-structuralism.

Structuralism, which is to an extent the starting
place for many subsequent (and competing) thecries, relies
on an essential linguistic point, first made over seventy

reach: it might appear. It
mm.my inplied for lterary theory, for exaple, that

exemplified in the work.
So the ists restricted themselves to the

study of the way the signs were put together, rather than
any blathering about how well they meant what they meant.
They for such as bt oppositions
(dark/light, male/female, old/young, rich/pocr), inversions
(low is raised to bigh, bigh is brought low) and so forth.
Tney believed that you could not assign a meaning to an
image in a work without first considering that image's
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relationships to the other images.
purely a matter of relationships
words. Far example:
The essential stguitying unit 1s the transition
“sany to one”. 'Artbur Dent is initially one of
, and 1s soon reduced to

Thus mean:
structure, 45 otder

o Mis o terlas’ #oms By Pt Petuct, ant
finally deserts tbe insuffer!
Golgafrinchans. Stmilarly, tm: A

Structuralism has many most
previcus attempts to turn English from a dilettante's
nun, into an academic discipline. It does turn away
old ideas that such things as authorfal intent
Vira w1t 1o the carvit interpretation of a work, and it

aavan

er, 1t abandons any consideration

of the mmunam; that readers do in fact have with the

books they read. It seems fairly clear that no matter

what positive o critict

made, it fails to address centrally the question of why
d bow a work means what it means, and how

while on the surface it talks about any number of other
things — its explicit subject matter.

This is, perbaps ingly, very eastly apparent
in science fiction of all kinds and erss. The superficial

pervasiveness of idealogy, and e
trassparescy. Ideology surrounds us, like the air we
breathe — it is motably an effort just to recognize that
it is there.

The natural fmplication of this, which the post—
structuralists picked up is that
ture riddled with ideology — inseparable from it, almost
by definition — but literary criticiss must be so too.
Hence this article is t-structuralist, even
Marxist, to the extent that it attempts to show that the
theories discussed are inadequate for failing to deal with
the histary of lterary criticism and for failing to take
into account the way ideology and literature are
inextricably intertwined, That's why I haven't included a
post-structuralist critique of The Hitch-biker's Guide; the
role of literary theory is to amalyse literary criticism,
not literature itself. And so 1 believe that literary
criticism must either acknowledge the ideclogy present in
the work, and discuss it — as feminist critics do — or
else it must ignore it, in the tradition of Arnold, Eliot,
Leavis, and a thousand others. And in so doing it immed-
iately silently proclaims itself to be just as idealogical

post-structuralism it spurns, for in refusin

n

extracts thn meaning.  The have

that this was not the proper reals of llterary
theary; mm d1d not agree.

Vhat was needed was a theory of meaning itself; not

in any linguistic semse,

historical

anything).  This was p—uvm.a in numerous ml.md
toras
cm:-txy.zu-nnrmmpofmmpn:um
literary estal t.
For post- the problem with the struct-

that 1s,

ng
which it was created. Barthes, for example, in his book
“S/Z* (an extended amalysis of “Sarrasine®, by Balzac)
demonstrates that Balzac, a writer usually thought of as
being very much a realist, is nothing of the sort. His
dissection of "Sarrasine” shows it to be the product of
artistic and soctal conventions. But he can only perform
this kind of analysis by references outside the text —
which are, to a purist structuralist, forbidden.
Furthermore, the post-structuralists put far less
emphasis on the relationship between signs, and more on
the fact that the meaning of any sign or set of signs can
never be truly fixed. Vriting is ambiguous, meaning is
fluid, and the reader now seems adrift in a palysemic sea.
Thus, for a theorist like Barthes, the movement to post-—
Stactarnian (il & Giiags 10 fooie) 1558 Sy
“text". The former viewpoint saw a novel or poem
cnIplm % {4617, ALK 30 riwakl rutacsscie Sascihl for
1a

multiple nature of meantag, and bence the x-pwsmuty af
fisally pinsing down the emmmos of the ta
There 1 strands of modern mw@t it
Cstructuralist  fomdation At 1s
.xpncmy Reciiat, altiagh Kacxiet ‘tackaiaie r_mps wp
h the field. The Narxis
fcular attention to history
realistic works such as "Sarrast
they sttempt to conceal thetr comventionmal fora, and to
deceive the reader into believing that he is experiencing
reality in a somebow less filtersd way than when he reads

upms the work is authoritarfsn — it doesn't promj
to question the way things are, it simply R e
yonr beliets, well below the level of your perceptiom,

work,

T clatm, the name of common sense, that
lﬂwlngy siaply do-n't exist, is most people's
to ideas. They demy that ideology has any relev-

caon. . tham o e lives, and they simply dan't care
about the questions raised. very dental of
fnvolvement is a political declaration, practically a
manifesto. To those who don't question the assumptions
inberent in what they read, and to those who feel that
despite anything the academics say, it's all got nothing
to do with them, there is cnly one thing to say:
Matthew Arnold would have been proud of you.

The major reference is Terry Bagleton's Literary Theory:
4n Introductfon (Basil Blackwell, Oxford, 1983, £5.95),
which covers most of the topics mentioned above, and in
fact was the insptration for this article. On p2d Is a
long quote from Matthew Armold which should comvince
anyone who thinks I am imagining his wish to braowash

‘Worth noting are Catherine Belsey,
Critical Practice (Nethuen, 1980, £3.95), which is a short
discussion of literary theory advocating Marxist decon—
structivism, and Sclence Fiction: Its Criticism and
Teaching by Patrick Parrinder (Metbuem, 1080, £3.95),
which discusses the various critical
science fiction that have been made
advantages of each of them. Parrinder's book suffers
slightly from (alling to provids & clear thearwtical poe-

from which to argue, but as & survey and introd-
uction it is excellent.

ches
faults and

(An earlier version of this article appeared in A Free

Lunch 1, edited by Kike Christie & Sherry Coldsmith.]

ROBERT A HEINLEIN CLIFFORD D SINAK

1907 - 1988 1904 - 1988
«They brought a great deal of plessure
0 a great susber of readers
over many, many yearss

Thankyou to mnlym!wumgu-ml
first began to read VB
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having persevered I found 1 was
enjoying it. 1 was left with no doubt
of Blaylock's skill as a writer. I just
never quite got enthralled with the
subject mat
Blaylock has written a novel of
ure whimsy. It is not the SF of one
inplausible thing extrapolated, but one
impossivility every page, a Heath Rob-
adise with abundant peculiar
characters to match. | found little
logic, but soon realised it was the
wrong thing to be looking for. Unfor—
tunately, where there is no logic the
plot becomes lenuous and 3n suthor's
grestest skills are needed. | consider
Blaylock set himself a ver
and talied, but without really herming
his reputation
Although Blaylock is quite a dif-
owers

r.

ferent suthor from Jeter,
there's no doubt 3s to cross inilu-
ences. Here we meet Willtam

Ashbless, 19th century post and hero
ot FPowers’ Jhe Anubis Gates. Also
there is the group's fixstion on sewer
almost all the works of

vast and fantastic sewer systems

they are here again. Obviously Bleylock
tinds them Just as rascinating.

Since the rise and fall of cyber—

an alternative

have

ise is

that where cyberpunk wes the combin-
ation of high computer technology aud

Victortan

«preferably
Wow only history will
but 1 belleve e Digging Leviathan is

the Cinnocent) or {gin-
1 am never sure i1 such

historical pedigree s
important, but it is worthy of note.
may well find Blaylock's
style your tastes and
consider Ihie book 3 naste:piece. |1 lie
is not to your taste then it is still
an interesting oddity.

ou
whinsical

OF MOUNTAINS - Michael
Blumlen
Sebion & peranyi, 1908, 2005111 951
tewed by Jin England

THE ONLY INFORMATION WE ARE GIVEN IN

ter is that he
living 10 San Francisco
and his stories have appeared in umni,

Interzone and t Zone. According
Vo the blurb this s nis -cagariy
avaited” first novel. [ found it dis-

connected and discombobulating.

It is supposed to be "near-futurs
San Francisco", but on psge 12 he
vefers to “sncient tenements” amongst
theStal] xtidiaga:of wvery nag indile

shape” (sic), and the future does
seem nesr at all. The place Is Tiliea
with a constant humming noise. The

poor are chased by mutated dogs. fhe
hero.nariator 1s 3 18l doclor with
inordinate appetites for both ood and
sex. He sees in his patients the tirst
signs of an alds-iype viral disesse.
Leaving this milieu with many qu
ions unansvered, he is whisked off to
the colonised planet of Eridis with no
description of either planet or
the journey. To add insult, we are
expected to believe thal fadio commun
icstion scross the presumed light-
years lakes only 3 tew days. Un Eridis
he ministers to “a race of genetically
engineered slsves”, Domers, engaged in
mining 3 supposed uew wonderdrug
found in a fungus growing wWould you
Beliaraty oo sixfe-tta;cock of & Kiod
on Earth. Gut it could be
Syatinatodt ngralys, or dae drug ob-
tained through biological engineering,
ke lhe Lomerss) ihis is all really
t00 silly for words.
leading a sort of revolut-
fon in the mines (yowm, os some unkind
reviewers say), the doctor returns to
gorth bmrs b atismpis to sewed the
Alds-type disesse through cesseless
copulation, belieeing that it will, in
some undisclosed way, "liberate” man-
kind. End of star
there 1s sex and violence: a
tormula one might hink would grab
lots of readers, but 1 dou't think it
will, [t manages only to be dreary and
distasteful. (The most memorable scene
is one in which the heo perfaims i
autopsy on his girliriend belore her
corpse s cold: trytng not to look at
her face.) I gained an overall impres-
sion that 11 the plot requires a cei-
tain thing happen, Blumlein will
make (t happen without regard tor
plaustbility. His characters are jerked
around like puppets.

Being 3 doctor, lhe suthor is
able to scatter medical terminology
throughout the text. Besides this, he
writes in a very artificial-sounding
style. He invarisbly says something is

“commenced" rather than begun, Words
ke “tare", “edibles” and “a repast'
are used for food. The other day on
the 13dio an editor said that novels

it lor “your perusal’ ore hardly
ever worth reading, and | lhought it
Just the sort of thing thal Blumlef

would write. But I would not say that
the novel Is not worth reading — at
“Iiterary* lypes who don’t
know much about the speed of light
(or care). IL Jusl depresses me lo see
1t hyped so much and that,
according to John Clute, it Is “one of
the best books of the year™

=5

THE FIREBRAND - Marion Zimmer Bradley
DN Jommet 1 mw 5sopp< £11.951
Reviewed by Hy

THIS IS IHE STORY OF IHE IROJAN WAR

Bradley
female, peacesble, Trojan perspectiv
Even 1f your memories of this familiar
story are as vague as mine, there are
slusys incidents and sspects of the
stoy ich sre known next Lo ele-
ments which are not, so that I confess
to great uncertainty as to how much

fact and how much is
this matters
period tor which
historical tact s sparse is a matter
of personal preference. | surmise that
Bradiey has done her homework then, as
a novelist not a historian, has felt

flict is spparent between the fertility
goddess Earth Mother worship where s
matriarchy is the norm (and in extreme

@ year king is sacrificed and
the Greek pantheon ruled by Zeus, an
sggressively dommnont male god. The
iron-using men trom the North have
overcome the Queens, subjugating and
marrying them to claim hereditary
kingship, sitering the old order
irrevocably. A fact which the women
o ons b kicK iy igried Beonil
love for the men
lack of military ability = change w

The story is

andra is able to

e
this book is good.

able. The conflict between the

male and female dominated religions is
the heroes of

well portrayed,

rational explanation which I ltked. My
major dissppointment is the character
of Kassandra who never came fully to
Iife, which surprises me as characters
in other books by Bradley are brinming
with vitality. fhe snguish and grief
are too for away, the feminist view-
point is interesting and stimulating,
but book would be better if it
aroused laughter and tears rather than
just interest. The final problem for
any tiction dealing with the classical
period is comparison with Mary Ren—
ault. There is none of the strangeness
that Renault evokes so effortlessly,
instesd we have an ordinsry woman who
sees gods, has visions, but gives us
Ao sense that her life is alten to
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that we live ourseives. Ferhaps Brad-
ley had no intention of making Kass-
andra alien, there s a good argument

missed an uppnuunuy By doing so.

WRITERS OF THE FUTURE
Budrys (Ed)

1987, 429pp, £3.50]
by Valerie Housden

1 - Algis

IWELVE WINKERS AND [WO FINALISTS IN
the WOTF competition, plus words of
from Frederik

the contest make up
this medium thick volume. The experts
present a manu-

reader without

ure plausible — all
the would-be writer.
The stories vary from a Mormon
through post-holocaust civil-
isatlons, alternative histories, horror,
cyborgs, space sdventure and serend-
ipttous whimsy to a treasure. Most re-
visit tamiliar ideas but from

very userul to

off accepting produce irom a
allotment, while "0ld Mickey Flip Had A
Mervellous Ship® by Lorf Ann Wnite
takes the sentient spaceship idea to
its logical conclusion, debating how to
treat such a vehicle when it has a
nervous breakdown

Stories which did not work so
for me included “Jacob's Ladder
because of the
owed to Arthur ¢
Paradise, but
tedious and | don't
like being preached at. Writing in the
third person would have helped (o
maintain the necessary tension. The
token British contribution, *A Day in
the Lite" by Christopher Ewart, a
buddy-buddy story of two wll:e‘m
destroying

well

of hyperbole. But the
"Resonance Ritual® by Paula Mey are
just right. A folksy story barely one
thousand words long which made
cry, this is the sort of tale the post
Robert Frost might have produced had
he written SF prose. Strengely it did
not win a prize.
of my favourites won prizes
my dislikes did, So whot
prizewinner? Suml stortes
table, some

short

th &
story -mmmgy.

KING OF THE WURGOS - David Edlings
{Bantam, 1968, 416pp, £11.95]
Reviewed by Terry Broome

IN GUARDIANS OF THE WEST, GARION'S NEW

| Zandrames, another Lord of Dark,
kidnapped his son. In this volume his
is sidetracked (rom its pur—
visiting the King of the

Eddings is self-consclous about
the repetitiveness of his work, as is
clear when Garfon asks Belgareth, "Why
is It that all of this seeme to have
happened before?” and says, "It
seens almost as |i we were repeating
everytiing that happened when we were
trying to find the Orb.”

characters don't develop, nor
do they get any closer to Zandrames.
tead, they are led sround in cir—

chiidish murderers, ishable
from the baddies. Ce'nedra, in partic—
ular, does nothing bu look

Ihey spend their Lime cooking or
incessantly discussing weather.
When important issues are Srolght e,
they ore mentioned in a dull,

ical way without depth. The wus are
stacked in thetr favour —

get into the smallest amuuny, Edd-
ings calls on God, some olher magical
intruson, or book of prophecy.

This volume doesn't contaln as
meny italics as the [(irst, but other-
wise, my criticism of that book (V140
and Mary Gentle's I69), is still
applicable here. One reason the books

trequently persuaded to
write quickly and messtly for finan—
clal rewards they would not otherwise
receive. One danger of writing a ser—
1s] where the first parts are publish—
&d befors the later parts are written
is that they may incressingly bend ta
conmercial King of the
Murgos ends on an oddly old-1ashioned
movie-serial clifthanger.
about tirty pages,
superfluous padding, the
and the action are dull.

The humour

doesn't work. Nothing works well, be—
cause Eddings doesn't seem to carz
about his charscters or the world they
inhabit.

The worst one can say about any
book is that it is boring. King of the
Murgos is boring.

OKTOBER - Stephen Gallagher
INEL, 1988, 256pp, £10.95]
R d by Faul Brazier

THIS WOVEL SITS UNCOMFORTABLY ON THE
border of the nightmare country so
many of its characters come to
. This is not an inherent fault
in the writing 5o much as a mistake in
pitching. It tries
characterisation, SF and horror, and as

Gallagher's books before, but
had good reports —
certainly bears
is cinematic so that it would transfer
screen as an SF/horror
in the near future
t among yupples in a Swiss
resort, native soldier casualties in a
Vietnamese villsge, and out-of-work

is my only real criticisa.
The writing style is compstent and
easy on the eye, and the plotting is
actuslly superb. The problems came
from the fact that in this everyday
story of internstional intrigue, every
once in a while Gallagher sticks in a
horror synbol to remind us that this
is a horror story. I found this infur—
{ating because 1L seemed to be Lhe
only use of symbolism, and such uses
tendad unconnected to anything
going on sround them. Which | suppose
is the problen with trying to juggle
so many balls at once
ence can be

Essentially, if you have resd any
of Gallagher's books and enjoyed them,
1 suspect you won't be dissppolnted
with this one. But I don't hink it
£0ing to make hin sny new fans.

GHOST KING - David Gemme
[Century, 1988, 266pp, £11.95 hardback,
£6.95 paperback]

Reviewed by Terry Broome

THE KING HAS BEEN ASSASSINATED AND
Prince Thuro escapes with the help of

Culatn loch Feragh and his ward,
Laithe. The boy, Thuro, becomes ‘he
man, Uther Pendragon, Laitha s obyi-

ously Guinevere and Culsin and other
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major cheracters turn out to
inmortalis from Atlantis who have o
known throughout history as various
aggressive historical and

The stage is set for
& pinch of sexual

inportant,

vmlcnn.

he afes on 18 Octover 1388 at 1.06 pm
and wakes up to find that it is May
1963 and he is eighteen years old ...
problen
pivot of a story b
future is that the narrative will omit
idents which could

's triumph-
ant teking of GF the: threres
is & confused, but
with
strong echoes of
which it is loosely linked), Moorcock's
Multiverse and the conspiracy of hist-
ory theories of /lluminatus! Much bet-
ter written than his Wolf in Shedow,
it is still a poor reworking of
Arthurian legends, and lacks the skill
Moorcock displays in the more routine
of his Eternal Champion novels.

doubt tans of Arthurien/
Atlantts soups will be greatly imp-
£aebed by ‘thh sy gretnitsen Wibiir
ical references, which | found to be

in g
be significant. There is no mention of
Irangate, Ollie North or Black Monday;
the last a serious cmission in a story
where protagonists  repeatedly
finence themselves by investing on
vall Strest. And given the date on
which the replayers die, Grimwood
could easily have invested 13 Octaber,
1987 with added significance.

A journalist who grew up In the
sixties, Grimwood uses current attairs

music to particular elfect to
evoke the spiril of the Limes. we are

n chesp wnd
iy commercial device. Keal character
tsation and dislogue sre in

evidence amidst tog ot

toreword
to

this
trivia.
Gemnell stresses in a

historically
the book this appearsd lo be an ex-
cuse for his arbitrery interpretation
of the Arthurian myths (saving hin the
trouble of coming up with an origina
self-supporting 1d or lsziness
researching his subject. The only
resson 1 see for this somewhat tacky
use of the Arthurian myths is commer-
clal — a poor return for the price.
word “simple” 15 used 3
great deal at the start of the book
and well sums it up. n you det mind
your mythology sullie you
ey gain momentary -mu:uon from
reading it.

REPLAY - Ken Gr Inwood
{Grat ton, 1987, 2/2pp, £9.951
Reviewed by Valerie Hous:

AT 1.06 EM ON OCTOBER 18, 1988, JOUR-
nalist Jell Winston dies, and wakes to
tind that It s May 1963, he Is 18
years old and in his first year at
college in Atlanta. With his knowledge
of lhe tuturs he makes 3 fortune,
first by betting, then by playing the
stock merket. His sttempt to meddle
with history, by having Lee Harvey
Jsuald arrested beiore JFK's visit to
backiires. Kennedy is still
his oun life

woman, a child, while history
rematns selotively unaltered: Vietnam,
Vatergate, \he [ehran lostages. Until

Deverry spesk a P-Celtic langusge,
maintain a Pict/Celt derived culture,
and know the works of some classical
authors (ristotle, Cicero) ss survi-

exist as humanoid (not necessarily
magical) races; magic (dweomer) exists
and can be used (within consistent
linits) by the talented and tratned to
further the work of efther the Light
or the Dark
ain theme of the Irilogy is
thus iobviously) Light against Dark,
worked out through the unfolding int-
erlinked destinies of a ssall group of
pecple as they pass through a
of incarnstions. fhe wyrd (iate) of
Br and her rival lovers

and Gerrsent has been aitered by the
dwecmer-master
his

(wizard) Nevyn. Though
initial

ing the ciothes worn in
sixties. Is it reslly too much to
expect a male writer to give 3 clear
evocation of period using what pecple
vorer It s st god woigh saply. o
-rm sm—.nu such a
Yal tashioms, of the Siaties,
wela ™o tapocalyptic

foot, vere virsaly miuhmumh
fron' those of his ow early college
days.

What are pecple wearing In 1988
the

I thought men paid
more attentlon to hemlines than women!
I found myself having to use memory
much more than {magination.

However the psychological implic-
ations of Instanteously switching from
being a middle-aged failure to
callow youth are vividly portrayed,
and his characters generally are well
drown and sustained. The introduction
of further replayers helps speed Lhe
plot along, end attempts to find an
explenation for the phenomenon lead,
in one replay, to disastrous changes
in history. The suggestion that allen
are using us for cathartic entertain-
ment, and keep pressing lhe rewind
button, Is easily dismissed as the
ravings of a psychotic.

tertaining exercise in nost-
algia even for us non-Americans, this
book will quickly date. It will not win
any prizes, but it will help a ledious
train journey pass quickly.

DARKSPELL - Kathar ine Kerr
(Grafton, 1988, 363pp, £10.95 hardback
£6.95 paperback]

Reviewed by Sue Thomason

THIS NOVEL IS THE SECOND VOLUME OF A

projected fantssy trilogy (the tirst is

DoggerspeiD. The setting is an alter—

Hivio o pesilibwrks s,
inhab:

ttants of the Kingdom of

plece of Celtic knotwork, and Nevyn is
osth-bound to remain alive until the
pattern is unbound. The trilogy covers
four menifeststions of the pattern/
incarnations of the protagonists, in s
welter of shifting emotional ties,
power—politics, and changing historical
and cultural conditions.

The plot situations and charac—
resonances of 3
mylhs  Wuinevere:
Arthur/Lancelot/Merlin,  Blodeuwedd/
1.leu/Gronw/Guydion, and o on) without
being diiect coples of Lhem. Ihe story
is on the whole very compatently writ-
ten, though it sufters from an initial
attack of Explication (lhe "Well, Coun-
cilmen, now that you're all here, I'll
just run over the political situation
in the divided kingdoms of Deverry snd
Eldidd tor the last 150 years .*
peoalim wd, Vecaalary. (Y doadns
help an:. told.cn paee 8 i

and she
Fiarnrnyn o1 Dut a-myn in
RerBan Hight Shrough, the Clu
:hn s Tasher was ingyr, 3 Hasiva-
Aberwyn, a1d now aat
ratour Mk 18 qveraret o
This nighl 'veil’ e "lees mmgesum-
and more meaningful for someone who'd
read the first volume, though).

I enjoyed the novel, 4t held my
attention, and I'd like to read
other volumes. But at £6.95 per Ghard-
back-shape, paper cover) volume I don't
think I'll be buying them ..

THE TOMMYKNOCKERS - Stephen King
oddar, 1984, 5630p, £12.95]
Reviewed by John Newsinger

KING 1S SO PROLIFIC A WRITER OF BEST-
selling horror fiction that he can be
safely accounted a social phenomenon.
There ere sound sociological reasons
tor investigating his books leaving
aide g them for pleasure

lur_n with,
tiction.

ver;

science It features an alien
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spacecraft that has lain buriea ven-
the earth for millions ot years,

and is accidentally stumbled over by
Bobbi Anderson, & writer of pulp west

is uncovered,
painiully,

The as it

no longer human, fommyknockers.
story is written very much

from the point of view of Bobbi's ex-
lover, Iin Gerdener, an unloveble
sicoholic poet. Only graduslly does the
full horror of what is taking place in
Haven penetrate his drunken stupor. He
the way the

Yet when the chips are down
he finds that he has untapped reserves
of stamina and courage .. as well os
the most amazing luck!

The storyline is hardly new: In-
vasion of the Bodysnatcners yat ogain,
except In this instance they come in

sclence tiction. In nis interpretations
the book certainly bears the stamp of
sn individual viewpoint, but it is also
balanced, perceptive and tes 11t~
erary and critical vistas which enhan-
ce appreciation of the genres and sub-
genres with which it deals. Her “phil-
osophical® stance is: “we exist in rel
stion to, and not separate irom, that
which s ditferent from us® (p123)

r its status as a guide, s
it 5t Bt T v Wi
says, she is personally selective in

allocating space and attention, but
she puts into context most everything

of significance in this fleld. More-
over, the source notes, the index of
works by author, and the carefully
compiled bibliography, used cros:

referentially and with the text, pro-
el ca;ieacs e yelopad o inepas .

1 have ords “genres
and lub-geﬂrus". e ‘s e
and perhaps I am wrong to do so. Her

the gulse of tooth fairfes! But in fact | approach s neither narrow nor com-
the book 1s exciting end | par rather 1t is holistic,
provides numerous thrills In the | integrating a variety of historical,
course of its i es. . psychological and socio-

King's great strengths as a wri- insights contentions. Of

ter of popular fiction are best demon-

I¢ pacticularly valoerabla to tateover
by creeping evil. It is as if MNewt
Berringer, Dick Allison and the rest
were only waiting for their transfors-
ation to happen, for thetr lives to be
fulfilied in this way, for their cep-
for evil to pped

ingenuity and expertise,
in terms of Lemperament snd
Tenleol, sy’ s malephor
Tor contemporary Aner
Less ‘succeustul iz Ring's uorking
out of the character of Jim Gars
He provides the opportunity for & sus-
tained authorial diatribe sgainst nuc-
lear energy, but never really becomes
convincing in his own right. The man
is porirayed as so drowned in drunken
seli-pity, such a physical and emot-
tonal wreck, that his final emer
as saviour of the wor
able superhero,

nevertheless magnificently.
Like the rest of his output, Ihe
Tomsyknockers would not put this
reader 4

IN THE CHINKS OF THE WORLD MACHINE -
Sarsh Lefanu

[Women's Press, 1966, 231pp, £5.95)
Reviewed by KV. Bailey & Mandy
Gunning

THE AUTHOR IN HER INTRODUCTION DIS-

clains having offered a definitive
guide to or s definitive interpretat-
ion of either “women's" or “feminist"

oriented society which in many of the
works considered manitests itself in
pover—centred, repressive and aggres-
A8 golitic calbural structurse. for

of wvarfous fictional
however, identifies them as
into alternate, alternative
to some extent presently realis
able worids. This relates to her other
which is that, because of
SF tictively destabilises
transnutes existing order, and
because the “alien® and allenation are
everywhere to be found in SF, it s in
distinctive ways the woman writer's

and the feminist writer's fleld.
series ot

I comprises a

Disguise?
Sclence Fiction?". Part LI consists of
four substantisl studles: James Tip-
tree Jr, Ursula K. LeGuin, Suzy McKee
Charnas snd Joanna Russ. In these sn
admirsble talent for precis and for

to lite and/or
works  considered,
moking essily assimilable the relat-
ionships established between elements
in an suthor's work, and the compar—

iques | have
know it's & cliche, but this is & book
for every shelf (KVE)
HERE IS A WORK WHICH ADMIRABLY ».cux:-
ves Its author's stated objectiv
show the ingenuity and vitality it
which feminists have worked in the SF
genre. Lefanu discusses the work of
Russ, Charnas, LeGuin, Tiptree and many
others with infectious enthusissm, The

thoroughness ner survey
are the strongest points in fevour of
her discussion of SF snd feminisn.

e weakest aspect of the book
is her treatment of "feminism, as if
it were a single banner under which
these writers, with thelr different
political priorities, have united. And
of course where there sre followers,
there are defectors. Lefanu does not
secape, thet ay Wi Vit @ polit-
ical objective has to people
where they are i e sy
Itke them to be. LeGuin reached a cor-
tain kind of reader, lhe kind who'd
give up on The Fe "
up her mind to feminist possibilities
Russ engrossed readers like myself —
readers who are more fsmiliar with
feminisn than with SF.
stated intention, Lefanu too often
outlines the criteria for & canon of
feminist SF writing.

Lt alliane. sppeouing)y 1o e
theories which why
post-modern  ifterary ud\ntqua
effective for feminism but the appro-
val is again evaluative. Her literary
theoretical arguments are seldom used
for their explanatory power and there-
fore appear more convenient than cog—
ent. She has s perfect right to prefer
writers who use anti-reslist techni-
ques over those who do not, but her
implied assertion that anti-realist
Lot feminist than others
ds further exploration. She prmsls.
r!ghtly, Zoline's “The Heat Desth of
the Universe" for its feminism and
modernity, but does not explain why a
reslist narrative based on the same
story would be any less feminist.

In the gap between Lefanu's the—
oretical language and her own leminist
project — a project | whole-heartedly
endorse — various contradictions em-
erge. For example, Russ's Alyx stories
escape an anti-reslist assessment but
LeGuin's SF work, no more realist than
the Alyx storles, is not so lucky.
Lafecs: lwwels i chargs of sameatiat-
isn that proposes,
with orten mgum consequences tor
omen, & human essence — at some
writers but drops the charge when
discussing the feminist utoples and
dystopies of Gearhart snd Charnss. Yet
these writers' novels are particularly
an  anti-essentialist

curious, too, that
from realist

Despite these misgivings, anyons
serious about SF s potmiisat
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should read this book. Lefsnu refresh—
ed my interest in the genre and points
the way to further discussions sbout
SF w feminism. A uselul book, show-

any good survey should do, the
it ot 163

HALF A GLASS OF MOONSHINE - Grahanm
Dunstan Martin

(Unwin, 1988, 179pp, £11.95]

oviewed by Ken Lal

MEMO TO PUBLISHERS: IF YOU WANT TO

sell coples of this book outside
the Psychic Bookshop, sack your dust-
wrepper artist.

Memo to author: peopling a book
with characters whom y can find
sympathetic or pleasant Is a dangerous
deciaicn, four barotne s e sty

ded self-manipulator, keen to supp—
press any thought or reaction lor het
own peace of mind. Her husband is mis-
sing, and trom what one learns of him
this is a blessing, yet she

from his bank account al ter
he died in a terrorist sircraft explo-
s1on, and meet women with whom he was
having affsirs. His perents are comp-
letely seli-satisfted and — like most
of the characters —
and thoughtless

thai
leasant person. Meanwhile
the heroine, s psychic researcher and
lecturer in 3  slightly-ott-normal

has trouble with a scheming
boss and a parody colleague of ineff—
able stupidity, not to mention vistons,

ltke an out-of-control

Meno Lo reader: this is not writ—
Itke an SF novel, as were Time-

ton
Slip end The Dream Walli it's more like

an existentialist rosen & cler. fou
should not feel deceived by this, for
the author hss 3lso written two chiid-
ren's and an adult fantasy
novel. But assuming the paperback pub-
lishers manage to locate someone with|
the faintest ides of SF conventions i
cover design you may well 1ind your—
self with this book in your hands and

wonder fjust what you have uncovered.
. The characters may
the discussion didactic
in coherence or
ot

philosophy
that hardly

book until you reach the last 50 pages
g

ihings start lo tall logether. In
many of the arguments are
Interesting, adding a bit of
intellectus] challenge lo what would

the-mill psychic mystery, or perhaps

even the word “psychic" Is putting it
too strongly.
It 1

perhaps, a pity that, in
the blurb, the author goes on record
as belleving Jung's contention that
"our nightmares must be made consci-
ous, they hoppen in the real
world, as fate,” for it adds a needless
mystic tinge to the whole thing.

THE DRABBLE PROJECT -
& Dovid B, Wake

{Beccon, 1988, 110pp, £5.00]
Reviewed by Jon wallace

Ed. Rob Meades

A DRABBLE IS A SHORT-SHORT STORY, EX-
actly 100 words long. This book is a
super Drabble, being a collection of
100 Drabbles (a HectoDrabble?). The
collection began as Sirmingham's ans-
wer to Trivial Pursutt and just sort
of growed

The short-short story Is ideal
for putting scross a single, punchy
idea. This collection is full of punchy
ideas

Ihere are shaggy uod slories,
Adam and Eve storfes, nuclear holo-
caust and non-nuclear holocaust. soc-
ial conment and general comment, puns
and poems, experimental, temperamental

nd fundemental all wrapped logether
in this packsge. are good, most
worth s look, essential reading for
fans

NEXT, AFTER LUCIFER - Daniel Rhodes
i R R B
£10

R-viw-d by Nik Morton

ANOTHER FIRST NOVEL, AND TO BE WEL-
comed for that. As 3 horror story it
is more fantasy than SF ... but this is
no blood-and-gore horror story, it is
of that style where the lerror grad-

uslly builds up, inevitabl adful —
keeping the reader psge-turning.
American scademic McTell hes

brought his new wife Linden to a villa
above the French town of Saint-Ber—
trand. Here, he hopes to complete his
latest acadeaic work. Unfortunately, he
is side-tracked by the medieval att-
ractions of the ruined Templar castle
of Montsévrain, s place seemingly
shrouded in centuries' old dark deeds
committed by a depraved Knight Temp-
lar, Guilhem de Courdeval.

@ dark events are precipitated
by McTell, unknowingly (perhaps) when
he contracts some locals to fill the
Vil swinning-pool, even though
there Is o drought - for they divert

an underground spring to the pool ...

and release Courdeval's evil
From that point on, people

spirtt.
exper fence

suggests the possibility of a sequel
inthe fashion of 7he Omen. It is a
fairly quick and interesting read, the
choracters with their all too human
foibles coming alive, the French coun—

tryside well researched. But
stacks the cards sgainst his main
characters: McTell marr:

love his wife; Linden!
friends, who visit

with disastrous
results, are anything but sympathetic

characters. Indeed, the relatively
minor characters, the French people of
the villoge, are more successful at
claining the reader's sympathy, even if
one coincidentally happens to be of &
psychic bent: "It was the sense that

let out which

Vitle derives
it said,
creatad pext, b Lacrapn
erdict: for a first novel It has

from:
been

auny. u:zumpllsﬂments. not the
delineation aracters the
s mng prifiel i scen end
confrontation wes & little confusing
and contrived, with the anticlimsx
presaging a sequel offering disap-
pointment. Worth a look

THE NATURAL HISTORY OF THE PH.
Keith Roberts

[Xerosina, 1985, 16pp]

Reviewsd by Faul Kincaid

IT TAKES ONLY THE MOST CURSOKY EXAM-
ination of the work of Keith Roberts
to recognise the role that women play.
Young women, often dark, aluays sexy
have cropped up with remarkable regu-
larity in his fiction, trom Pete in Ine
Furfes to the multi-girl of The Chalk
Gfants to the eponynous Molly Zero to
Kset!, Gréinne and countless others.
They play an almost mythic part in his
stories, representative not only of the
strong sexual undercurrent that is in
all his work, but alsa of the sense of
the individual, the spirit of liber—
stion, found there also. They are
beings to be desired it not always lo
be pursued precisely because of Lhis
archetypal aspect. Yet Roberts writes
about women with a perception and a
sympathy unusual in
there is a very strong reality under—
neath the symbol.

it is that, both the real and the
symbolic, that is the subject of this
briel monograph. The Primitive Heroine,
8s he chooses to represent her, is
described as he is constantly encoun-
tering her in ltfe, "Movement is her
concern; movement, and speed. Yester—
doy hos ceased to exist; and in the
main she a1t iougit fir e
morrou” s she Is represented in
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the art of the Pre-Rephselites, Mucha,
the Carmina Bursna, snd Robert Hold-
stock's Mythago Wood. It is out of a
conversation betwsen Roberts and Hold-
stock that this article was spun, and
if it adds lfttle to our i Sppciation
of Holdstock's work, it does provide &
valusble pointer to any critical
understanding of Roberts' own writing.
"The true PH is female, not feminine;
betwesn two words is & gult
is unbridgesble.” Read that and
eacounter once more Molly and Kaetl,
the Lady Eleanor and Richenda.

THE WOODEN SPACESHIPS - Bob Shaw
iGollancz, 1988, Zslpp. £10.395)
Reviewed by Mike Motr

THE SECOND VOLUME OF A TRILOGY MUST
be a nightsare for any suthor. It can
have, almost by deiinition, neither o
true ing nor & true ending.
After his excellent Ine Ragged Astro-
neuts it was interesting to see how
Bob Suu voiild cope uilt Shis probiem

joy this
1s always Tathar unfalr

endeavour withoul knowing liow he was
going to overcome Lhe problens

The Wooden Spaceships has a
pretty strong beginning and as power-
ful an ending as is possible without
meking volume three impossible. Ihe
key is the central character Toller;
strongly drawn in volume one, he is
painted in tine detail here. Shaw is 3
past master at strong central charac-
ters, but Toller s his best so tar. He
adapts well to some circumstances, but
steadfastly refuses to budge to
_others. He's quite real, but a product
of their, not our, society.

Lt jant Whtins i perssectiont
this is space opers and, as the LiLl
inplies, anachronistic seca cpars at
that. In volume one we interplan-
stary travel by balloon, s Uk s
level of technology manoges Interplan—
etery war and attempts much more. In
a way Shaw has designed his own ideal
environment: 5 space rosming society
with [8th century technology. It must
be the only true SF where the reader
gets to blind the characters with sci-
ence. This kind of thing is very herd
to handle, there Is a lhin Lightrope
between serious anachronism and total
farce. Of course many of the idess are
preposterous, but this s not our uni-
verse; the physical laws are not the
same. The trick, done here marvellous-
ly, is to ensure that the new system
is totally internally consistent.

would be just snother good
enre SF adventure novel, but tor the
still of the author. His central char—
acter s amazing, so much so that the
other well drawn secondary characters
are almost weak by comparison. Shaw is
also an expert at generating a true
sense of wonder, and 1L is here again,

combining wooden spacestations snd a
lunatic attempt at true space travel

b Shew 1s probably the last of
his breed; a British author o1 classic
style SF. His product is considerably
better then any of his American peers.
Damn it, unlike most of them lLe can
write!

M you still enjoy space opera
read this snd see how iL should be
you gave 1t up tn despair
years sgo this may be your one chance
to regain forgotten pleasures.

ITHE COMING OF THE KING

VACUUM FLOWERS - Michael Swenwick
[Simon & Schuster, 1388, 243pp, £10.95]
Reviewsd by Michael Fearn

DO YOU FANCY THE IDEA, AS VOU MIGHT
change your clothes, of putting on 3
new persons Lo go cut for the evening.
Then go to your irtendly local “wet~
ware" programmer. “Wetware® is the
name given by Swanwick Lo the tech-
nique of encoding skills or personal-
ity charscteristics on wafers, and
transterring to a humen rectp-
fent. It is & truly original term, and
@ concept upon which the author must
be congratulated.

Rebel Elizsbeth Mudlark is the
construct of such a programme in hum
&n form: & prototype from a persona
wafer which = multiplanetsry company
with the ethics of the intergalactic
gutter wishes to market for megablg
profits. Rebel, however, has other
ideas and short-circuits the wetware
intertacer. Ihis makes her persona
stick, though the memorfes of the ori-
ginal occupant of the body (her prog-
rammer) keep breaking through. Rebel's
persona even survives the coldsleep of
space travel - a unique trait.

Making her excuses and
she is pursued by company agents
through the slums of canister citfes
in space (which have ail the sllure of
sn overflowing chemical toilet) and in
travelling space-hotels, which teem
with the technogadgets of a cyberpunk
wet dream. es clear that
Ms Mudlark is more than a mere fugit-
ive. She is a unique piece of “wet-
and a lot of people want
Her destiny Is to negotiste
hullnnyls future with the “Comprise",
fnto which all the mem-
the bris tara, lart & Barts
have become conjoined. As her compan-—
fon, she has her lover, Wyeth, & men
with four synthetic personalities.

Seen in isolation, there is quite
a lot of merit in the writer's siyle.
If you wish to convey confusion and
aifenation, the scattershot exposition
B (a el tectiise, Mooy Ui 0%
ideas are also novel - the strong sult

eaving,

of good SF. The whole is less, untor-
tunately, than the sum of its parts
s the heroine's inftlals (REM.)
are identical to those of dream sleep,
possibly Swanwick believes that the
future of mankind will be a creamlike
version of the confusion which per—
vades the first half of the book. If
s0, pess me the cyanide capsule. Per—
haps he is simply underlining the need
for all forms of humenity to co-exist.
asked

Frankly, the two questions are
In & meer uhich leaves me uithout
the slightast desire hear

Nikolai
Tolstoy

(Bantam, 1968, 606pp, £12.951

Reviewed by Maureen Porter

NIKOLAI TOLSTOY HAS DEVOTED
years of resesrch to the Matter of
Britain, and more particularly, to the
matter of Merlin. His scholarly work
on the subject wes marked by en obvi-
ous enthusiasa which rather swamped
whatever scodemic points he tried to
meke. In this work of fiction — the
first pert, needless
projected trilogy —
his learn uite so
itttle scrap of
ever gleaned on the subject appears to
have been incorporsted in the narrat-
ive. It's as though, unable to convey
knowledge successfully through the
academic medium, he hes sought
P the fruits of his research
through fiction. The result is almost
indigestibls
say
has a strong and vigorous prose style.
It's far too discursive for his non-
fiction, but had he not incorporated
his notes, en masse, 1t would be ideal
for s novel. Digging through the
synthesis of all the stories of Merlin,
not to mention most of the Mabinogion,
it becomes clear that, as befits a
direct descendant of Leo Tolstoy, ha
can
b

“alnost", because Tolstoy

or at least

and
to Tolstoy, begins?

tact, tact according

The temptation Lo dismiss this
book out of hand s almost unbearable,
but thet would be & mistake. It may
for example,
Mary Stewart's The Crystal Cave,
persevere past the shoals of unpro-
nounceable names, Tolstoy's occasion-
ally lsmentsble attempts to reproduce
the style of the old chronicles, and
the sheer density of events and
fndocamtion, fd you Tl ba. rasecdad
with an absorbing beginning to
story of Merlin, and a quick
round Welsh legends
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THE SCREAM —

Meet America’s answer to Clive Barker —

SKIPP & SPECTOR

THE
FANTASY
FACTORY
Special FX from
Hellraiser 2

The Unholy
Pumpkin Head
Prince Of Darkness

CENSORSHIP -
THE PETITION
Make your views count!

PLUS

not be the 83
published in th

: I HAVE KNOWN NO FEAR AND
! WOULD LIKE TO TASTE SOME!

Please send me a copy of Issue 1of FEAR, Britain's most exciting new
Fantasy magazine, price £2.50 (post+packing included.)

Name
Address

Postcode
[]1 enclose £2.50 cheque [J1 enclose £2.50 postal order
Made payable to Newsfield Ltd please.

Onthe other hand, I'm so excited by the prospect of FEAR that I would like 8
tosubscribe, and | understand that there isa subscribers’ discount planand W
some amazing special offers. Please send me the details immediately
Please tick this box if you would like subscription details:

"

Send form to,

FEAR OPENING OFFER, NEWSFIELD, PO BOX 20,

5
[l
[
[
[
LUDLOW, SHROPSHIRE SY8 1DB :
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